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In 1521 CORTEZ Conquered Mex1co and within [WO yCars there arrıved Francıscan
friar, PEDRO (GGANTE, who would be the tirst teacher of western MUSIC America.
noble FLEMMING educated Louvaın, ıthın months of hıs arrıval he opened school
tor the educatıon otf the SO115 of Aztec chiefts. FREY PEDRO quickly discovered that MUSIC
W ds the royal oad the cConversion of the Aztecs. Musıc had been central CO the Aztec
cult and beside ach Aztec temple had stood school of MUSIC, tramıng both sıngers
and instrumentalısts. Musıc proved extraordinary between the COMTLYUCTOLS
and the conquered and, 1ın hat MUSLE be dubbed LAal‘ and extraordinary cultural
transformation, the Aztecs SaVC their tradıtional MUSIC and NOL only accepted but
also became proficient the Spanısh MUSIC. Besides singıng and the playıng of musıcal
instruments, FREY PEDRO'’S school (by 1527 removed TOM Vera CZ Mex1co City)
taught readıng atın), wrıting and the practical TItS of TY, INASOMNTLY and
paıntıng. Once adept at plaınchant, the students WEIC senNnTt small churches ın the
villages CO teach other natıves. Peer teachiıng proved IMOSL ettective. 'hus W as the
lınguistic and cultural barrıer plerced, and Christianıty an Spanish baroque MUSIC
diftused throughout Mex1co.

It 15 saıd that village of hundred inhabitants lacked sıngers for daily Mass and
VESPCIS and reed players ell The customary instruments the early part ot the
sixteenth CeENLUrYy WOCIC flutes, flagelots, Alpıne horns, gultars played wıth DOW,
COrNetlSs, bassoons, trombones, and kettledrums. The Indians became proficient al

playıng CVCLY Ekuropean instrument and, under the supervısıon of theır Spanish
teachers, quickly began the manutacture ot instruments well. appears that FREY
PEDRO'’S school by 5927 had built OLSal, which W d played by Indıans. In NOL

long,9 before the pupils, H3Cn adept plainchant, WCI1I1C wrıting four-part
polyphonic carols, Masses and other works. 'heir quality W as saıd be wıth
the church MUSIC of Seville 1n Spaıin, which the SCC of Mex1co Cıty erected 1528

sulfragan.
Wıthın extraordinarıly short SpP of time the entire elaborate round of SErVICES

ot kuropean chathedral had become indiıgenous the New World. Canon ÄRNALDO
BASATZIO taught Latın the Indians 1n the service of the cathedral Mex1co City
that they mıght sıng ıth understandıng. In 1530 Canon ALSOSO LOPEZ reported

that the services the two-yea.r old cathedral included prime, 9 MasSs, SCXHE; NONEC,
VESPCIS, and compline plainchänt, whıiıle Sundays Mass and VESPCIS WEeIcC SUNns
polyphony. The tollowing yCar BISHOP ZUMARRAGA of Mex1co Cıty described the
LLLOTITC succımctly the Councıl of the Indıes, the body which OVEISAaW the Spanish
colonıial empıre. The Indıans, the Bishop declared, “bene legere, scrıbere, 9 el

P111'1Ct\181' € scıunt”, they read, wrıte, sıng, and play W Ee.|
In the cathedral otf Mex1co Cıity chapter, consisting of dean and S1X 11S, W aAs

erected. One of the canon’s stalls occupled by the precentor who had charge of
the cathedral’s MUSIC. He W as assısted by SUCCENLOT upON whom much otf the musıcal
tramnıng-especlally plainchant-devolved. There W as also chapelmaster who needed
extensive musıical traımıng, for he taught polyphony and conducted the rehearsals for
the elaborate MUSIC gTECAL feast days. Nevertheless, despite the a1dı of these
assıstants, the cathedral’s statutes laıd down that the precentor MUSLE be doctor,
least CXpPETL, ın MUSIC. Clearly ıt Was nNnOot intended that the precentorship of the Mex1co
Clty cathedral be sinecure.



Mex1co Cıty adopted the Mozarabic chant use by her mother church of Seville,
and cornpensate tor the small S1ze of the chapter otf I1  8 BISHOP ZUMARRAGA had

Ors anı installed the cathedral. Thıiıs estimable prelate, €eX1ICO’'Ss first bıshop, died
1548, havıng only the previous year een advanced O the rank of metropolıtan.
Something of the level otf the usıcal culture expected ot ecclesiastıics 1n New Spain

be gleaned TOM the decrees of the thırd provıncıal councıl ot Mex1co Cıty,
celebrated 1585 Those decrees, pronounced lan which only half-century
before had een vırgın 1SsS10N terT1tOrYy, en]jomed that be ordaıned mMInNOr
orders who lacked the rudiıments of plainchant. More ımportantly, be
advanced mMaJjor orders (Le., ordaıned subdeacon,)) unless he W as musically
proficient.

These decrees presupposed consıderable SyS tem of church MUSIC education. They
WCIC, 9 reintorced by I1LO1IC detaijled 1L1LO1I1115. Chapelmasters who taught
polyphony) WEeiIicC NOt teach hour conflicting wıth the succentor’s €SSONS
plainchant. Polyphony W as required for kaster. The VC1SCS of the Benedictus (at Lauds)
WETIC ordered SU19, Spaın, alternately plainchant and polyphony. Chapel-
IMasters WITSTC torbidden O conftine their choirs singıng only their OWIl composıitions.
Instead, the trea.sury of works ot the great mMasters W d be cultivated well.

It would ar that thıs tact W dsSs one. The choral lıbrary of the Mex1co City
cathedral ın 1589 included the works of (GGUERRERO, MORALES, VICTORIA besides those
ot (ORLANDO DI LASSO and PALESTRINA. Indeed, ıt 1S fine triıbute the rapıd
trans-Atlantic dittusion ot musıcal culture that In 1559 the Mex1co City cathedral hoır
could sıng at emorTIı1al Servıice tor the Emperor (CHARLES MORALES’ “Exsultemus’ and
“Parce mihi only tew YCars atter they wWeIiC first known Spain.

The level ot musıcal culture Mex1co Cıty W as truely remarkable. Besides the
OTSaN, the musıcal instruments 1n use at the cathedral included shawns, sackbutts, and
flutes. The chapelmaster Was selected Aat publıc competition and had be both
conductor and 2081 Small wonder that FRANCISCO LOPEZ (CAPILLOS
(c .  T who became Adestro di capilla at Mex1co Cıty 1654, could FOUT

force COMMPDOSE 'OUur dıiftferent Masses for 'Our choirs tfor the consecratıiıon of the
cathedral

But VCI grander than Mex1co Cıity W as the sacred MUSIC Al Puebla. The cathedral
of Puebla W d consecrated 649 and it Was luxuri0ous that ıt Was dubbed A}
templo de plata”, the sılver temple. Oome 1200 clergy TOM far Manıla
attended the servıce otf consecratlion, whiıich rıvalled musıcal brilliance thea-
t1ıon ot the cathedral of Salzburg 1n 628.The service ot consecration W as iıtself the
clımax otf fortnight of sacred MUSIC.

The MAaestro di capilla el Puebla then W as JUAN (GUTIERREZ DE PADILLA. natıve of
Malaga, after Service Aestro di capilla at the collegiate church erez de la Frontera
and the cathedral of Cadız 1n Spaın, he em1grated the New World. In 1622 he
became cCoadj]utor chapelmastser at Puebla. There he remaıiıned chapelmaster untiıl
hıs death 106064, composing Masses, motets, Marıan antıphons, responsorIles, hymns,

Saılnt Matthew passıon, though Magnificats. Most of hıis works d1 for double choır,
hıch became Puebla tradıtion. During hıs forty-two yYCar tenure CVEIY Sunday and
holy day Mass W as celebrated polyphonıcally. Not surprisingly, the MUSIC budget
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Puebla W d> EI1OTIITI1NOUS It W dsSs annually, which perhaps comtortabhle
mıddle class income multiplied chırty told By CONLtrast, the MUS1IC budget at Mex1co
Cıty W d>S but 5,500 O; VEarı®

But there W as 1LL1O1C church MUSIC In baroque New Spain than the Olympıan
heights reached by the great metropolıtan cathedrals. In 1568 the Councıl of the Indıes
sent inspector the New World He reported that ın ach small LOWN ıth
resident clerıc there W as generally MUSIC provided Dy LW! choıirs otf fifteen Indıans,
ach of hıch alternated sıngıng Mass and the divine offtice for week. “They sıng
plainchant and polyphony ıth agreeable skıll”, he reported. Only generatiıon after
the advent of theıir tirst teacher, Frey Pedro de Gante, the inspector could rep Ort that

SOINEC Centers the Mexıcan sıngers WEeIC ıth those of the great Spanish
cathedrals. As tor musıcal instruments, flutes and shawns WCIC (OI111110O11 and
sometıimes lutes an viols WCIC SCC1L. Urgans, OCCAas1ıon, WE encountered ell.
century after the Cortesian ueSL, another observer could claım that CVCLY tOWN of

hundred people had singers proficient 1n plainchant and polyphony. Instrumental-
1StsS, 1t W as claımed, WEeIC ubiquitous. Even the small_est hamlets, he averred, had three

'OUr Indians SINg daily 1n church.
OMmMe less IMpressioN1Sst1ic evidence such general Statements. Afiter Pope

Pıus promulgated the L TIrıdentine mıiıssal 1ın 1570 by hıis bull Quo TIMUM, it W d

NECESSALY print amended Graduale dominicale that church MUS1ICIANS would
have the revised liturgical PFrOPCIS, In Mex1co thousand coples WEIC printed,. INCE
choirs averaged about eleven members, iıt would APPCAar that there WEeIC about’
choristers 1n New Spain at that time. INGE there WECIC only SO1IL1C Spanılards 1n
Mex1co then, ıt 15 clear that knowledge of western church MUSIC had become wiıdely
dittused AINOTNLS the Indian populatıon.

Reports, Ven TOM the frontier reg10ns, contirm thıs. In 1678 a Jesult VISItOT CO the
northern M1SS10NS of Sonora and Sinaloa listed musıcal choıirs in that frontier
minıng reg1o0n. He also lıisted fourteen ditferent musıcal instruments In the Varıous
churches there. At SONOTAa he listed fourteen, Sınaloa twelve of the fourteen, AB

Durango only 'OUuUr ot the fourteen: but there he noted OLS AL Sınaloa s tradition otf
church MUS1IC W as quıite extensive, fact. record of 1595 states that polyphonic
Masses WCIC performed there wıth flutes, shawns, and trumpets . century later Jesult
relatiıons WECIC still attesting CO the musıcal proficiency of the Indıan musıclans.?

So talented WEIC these musiclans that ıIn 17 the astonıshed bıshop of Durango
KING PHILIPP sıngıng their pralses. He had visıted the Jesult 1SS10N ot San

Francısco de Satebo the teast ot Saılınt Ignatıus and W dsSs much impressed that the
IIC Indıan could smg pontifical solemn hıgh Mass the accompanıment
of bassoon, viola, clarınet, harp and OTS al Havıng visıted eleven Jesult mM1ss1iONs 1ın
that remotfe northwestern part ot Mexıi1Cco, he declared his kıng,
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“the Indians ot excellent tramıng and educatiıon In both spirıtual and temporal
matters, could be SCCI]1 the quality and decency ot theır churches and lıturgical
worship”.*
But perhaps the tinal word should be left the oTECAL Tyrolean Jesult M1SS1ONATY

the reg1o0n, EUSEBIO KINO, 5. ] KINO wTOLe,
“The Q2T. of LIC® M1SSIONS wiull shıne NOL only 1ın the eternity ot heaven, but
also the MoOost desolate and remote reg1ons of the world It will reflect the
solemnities of the saınts, In SaAY tiestas, and 1n the treats ot relig10us banquets; ıt will
be heard MUSIC and the choirs otf singers. ®
And ıt W ds5. Baroque Mexiıican church MUSIC Dy extraordina-

rıly successthul missiologıcal tool It provided the cultural pomt ot CONLACT hıch
enabled the MISS1ONATY work of the Spanılards be unusually successtul. Rarely
have Christians een successhul evangelizıng such culturally sophisticated
people those of Mexi1co. But besides being glowing chapter the history ot
missi0logy, the baroque per10d of MUSIC Mex1co rightly claım be golden dASC
ot church MUSIC. Rarely W as church, clergy and people alıke, musically literate and

willing g1ve of their LESOUTICE:! In of good church MUSIC the church In
baroque Mexıi1co. The level of baroque Mex1co’s expectations and of her achıevements
1$ nothing less than challenge CO the present ADBC
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